
CHALLENGING TRADITION:  
POP ART: FOCUS 

(Richard Hamilton, Andy Warhol, and Claes Oldenburg) 



 

TITLE or 

DESIGNATION: 

Just what is it that 

makes today’s 

homes so different, 

so appealing?  

 

ARTIST: Richard 

Hamilton 

 

CULTURE or ART 

HISTORICAL 

PERIOD: Pop Art 

 

DATE: 1956 C.E. 

 

MEDIUM: collage 

on paper 



ONLINE 

ASSIGNMENT: 

http://smarthistory.kha

nacademy.org/campbell

s-soup-cans.html 

 

TITLE or 

DESIGNATION: 

Campbell’s Soup Cans 

 

ARTIST: Andy Warhol 

 

CULTURE or ART 

HISTORICAL 

PERIOD: Pop Art 

 

DATE: 1962 C.E. 

 

MEDIUM: synthetic 

polymer paint 

 on 32 canvases 
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ONLINE ASSIGNMENT: 

http://smarthistory.khana

cademy.org/pop-art.html  

 

TITLE or 

DESIGNATION:  Gold 

Marilyn Monroe 

 

ARTIST: Andy Warhol 

 

CULTURE or ART 

HISTORICAL PERIOD: 

Pop Art 

 

DATE: 1962 C.E. 

 

MEDIUM: synthetic 

polymer paint, 

silkscreened, and oil on 

canvas 
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ONLINE ASSIGNMENT: 

http://www.tate.org.uk/art/

artworks/warhol-marilyn-

diptych-t03093/text-

illustrated-companion 

 

TITLE or DESIGNATION: 

Marilyn Diptych 

 

ARTIST: Andy Warhol 

 

CULTURE or ART 

HISTORICAL PERIOD: 

Pop Art 

 

DATE: 1962 C.E. 

 

MEDIUM: oil, acrylic, and 

silkscreen enamel on 

canvas 
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ONLINE ASSIGNMENT: 

http://www.yale.edu/publicart/lipstick.

html  

 

TITLE or DESIGNATION: Lipstick 

(Ascending) on Caterpillar Tracks 

 

ARTIST: Claes Oldenburg 

 

CULTURE or ART HISTORICAL 

PERIOD: Pop Art 

 

DATE: 1969-74 C.E. 

 

MEDIUM: weathering steel 

http://www.yale.edu/publicart/lipstick.html
http://www.yale.edu/publicart/lipstick.html


CHALLENGING TRADITION:  
POP ART: SELECTED TEXT 

(Richard Hamilton, Andy Warhol, and Claes Oldenburg) 



ANDY WARHOL and the POP ART 

MOVEMENT  

 

Online Links: 

 

Andy Warhol - Wikipedia, the free encyclopedia 

 

YouTube - Andy Warhol Empire 

 

YouTube - andy warhol – sleep 

 

YouTube - andy warhol – kiss 

 

YouTube - Artist Spotlight: Andy Warhol Eats a 

Hamburger 

 

Pop art - Wikipedia, the free encyclopedia 

 

Kitsch - Wikipedia, the free encyclopedia 

 

Roy Lichtenstein - Wikipedia, the free 

encyclopedia 

 

Claes Oldenburg - Wikipedia, the free 

encyclopedia 

 

Coosje van Bruggen - Wikipedia, the free 

encyclopedia 
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Richard Hamilton. Just what 

is it that makes today’s 

homes so different, so 

appealing? 1956, collage on 

paper 

 

The roots of Pop art can be 

traced to a group of young 

British artists, architects, 

and writers who formed the 

Independent Group at the 

Institute of Contemporary 

Art in London in the early 

1950s.   

 

They sought to initiate fresh 

thinking in art, in part by 

sharing their fascination 

with the aesthetics and 

content of such facets of 

popular culture as 

advertising, comic books, and 

movies. 



This small collage, made by 

Richard Hamilton (b. 1922), 

characterized many of the 

attitudes of British Pop art.   

Trained as an engineering 

draftsman, exhibition 

designer, and painter, 

Hamilton was very 

interested in the way 

advertising shapes public 

attitudes.   

 

The Pop artist created Just 

What Is It for the poster and 

catalog of one section of an 

exhibition titled This is 

Tomorrow- an environment-

installation filled with 

images from Hollywood 

cinema, science fiction, the 

mass media, and one 

reproduction of a van Gogh 

painting. 



The fantasy interior in 

Hamilton’s collage reflects 

the values of modern 

consumer culture through 

figures and objects cut from 

glossy magazines.  

 

The name Pop Art (credited 

to the British art critic 

Lawrence Alloway, although 

he is unsure of the term’s 

initial usage) is short for 

popular art and referred to 

the popular mass culture and 

familiar imagery of the 

contemporary urban 

environment.   

 

Seen here are references to a 

Hoover vacuum, Ford cars, 

Tootise Pops, girlie 

magazines, etc… 



Andy Warhol  was born outside 

Pittsburgh in 1928 to working-class 

Czech immigrants.  After graduating 

in graphic design from Carnegie 

Tech in 1949, he moved into an 

apartment in New York with his 

classmate Philip Pearlstein and 

quickly achieved success as a 

commercial artist.   

 

Warhol’s delicate drawings of shoes 

of I. Miller and Company in the New 

York Times brought him particular 

acclaim, and by 1959 he was one of 

the highest-paid commercial artists 

in the city, earning nearly $65,000 a 

year. Warhol continued to make his 

living in advertising until the end of 

1962, but from the beginning he also 

had aspirations as a fine artist, 

making fanciful drawings and 

collages of shoes- personified as 

“portraits”- as well as simple line 

drawings of other subjects. 



Andy Warhol . 192 One Dollar 

Bills.1962, silkscreen 

 

Warhol raised, in unprecedently 

acute form, questions of how reality 

may be represented in art which 

have been of central concern to 

modern artists from Courbet on, and 

which were central to Pop Art.  

 

His extreme position on such issues 

is one important element in his art, 

but there is more, since Warhol was 

possessed of an acute vision of the 

major themes of human life - food, 

sex, death, money, power, success 

and failure - as these were manifest 

in the surface appearances of his 

own times.  

 

Above all perhaps, he was unerring 

in his choice of images which 

encapsulated these themes. 



Andy Warhol. Campbell’s Soup Cans, 1962, synthetic polymer paint 

 on 32 canvases 



Warhol not only wanted to turn the trivial and commonplace into art, but also to 

make art itself trivial and commonplace.  He not only transforms mass-produced 

objects and information from the mass media into art, but turns his own art into mass 

produced objects.   

 

Whatever is lowest comes out on top in Warhol’s work, and vice versa: he knocks 

elitist “high” art off its pedestal and drags it down into the slough of everyday life; 

sub-cultural phenomena, on the other hand, become socially acceptable.  American art 

had already begun to approach the themes of everyday life and social habit in the 

work of the Ash Can School, for which Warhol had great respect. 

Above: Example of the Ash Can 

school, a painting by George 

Bellows 



Below right: Andy Warhol. Triple Elvis, 

1962, silkscreen print on canvas 

Below Left: Photo of Andy Warhol and 

members of the Factory in 1968 

 

Warhol painted the soup cans and 

newspaper headlines of 1961 and 1962 by 

hand, but toward the end of 1962 he 

discovered how to transfer a picture 

photographically on to a silkscreen and 

immediately switched over to this 

technique, eliminating all vestiges of the 

artist’s touch and creating a more 

mechanically detached image.   

 

Moreover, he increasingly relied on 

assistants to make his paintings.  He  hired 

Gerard Malanga to work full-time on the 

silkscreen paintings and gradually others 

joined the payroll too.  Warhol managed his 

assistants like the staff in a graphic design 

office, using them as his tools. 



Andy Warhol. 200 Campbell Soup Cans, 1962 

 

When well-meaning critics chose to see a canvas painted like a wall neatly and solidly 

stacked with Campbell’s varieties as an indictment of consumer glut, Warhol subverted 

their sociology by saying that the subject interested him because he “used to have the 

same soup lunch every day for twenty years.”  



Andy Warhol. Coca Cola Bottles, 1962 

 

While some viewed the tow upon row 

of Coke bottles as a cynical put-on, 

others perceived them as an 

entertaining, but nonetheless savage, 

commentary on the base level, 

depersonalized standardization of 

contemporary American society.   

 

Warhol, however, simply admitted to 

being fascinated by the prospect of 

making art from the kind of 

monotonous repetition that he had 

long known in the commercial world.  



Warhol’s paintings of Campbell’s soup cans stress the uniformity and ubiquity of the 

Campbell’s can.  At the same time, they subvert the idea of painting as a medium or 

invention and originality.  Visual repetition of this kind had long been used by 

advertisers to drum product names into the public consciousness; here, though, it 

implies not energetic competition but a complacent abundance.  Outside an art gallery, 

the Campbell’s label, which had not changed in over fifty years, was not an attention-

grabber but a banality. 



Andy Warhol. Marilyn Diptych, 1962,  

oil, acrylic, and silkscreen enamel on canvas 

 

With Warhol, you no longer need to be hot and full of feeling.  You can be supercool, 

like a slightly frosted mirror.  Not that Warhol worked this out; he didn’t have to.  He 

felt it and embodied it.  He was a conduit for a sort of collective American state of mind 

in which celebrity… had completely replaced both sacredness and solidity. 



Warhol made a style of his non-involvement, ”Somebody should be able to do all my 

paintings for me,” he remarked in 1963. “The reason I’m painting this way is because I 

want to be a machine. Whatever I do, and do machine-like is because it is what I want to 

do.  I think it would be terrific if everybody was alike.” Nevertheless, Warhol could have 

contracted the works out if he had really wanted a perfectly commercial look.  Instead, 

he preferred the human error reflected in the misregistration of the screens, the uneven 

inking, and the occasional smears. 



 

The strip of pictures in this work 

suggests the sequential images of 

film, the medium that made Monroe 

famous.  The face Warhol portrays, 

taken from a publicity photograph, 

is not that of Monroe the person but 

of Monroe the star, since Warhol 

was interested in her public mask, 

not in her personality or character.   

 

He borrowed the diptych format 

from the Byzantine icons of 

Christian saints he saw at the Greek 

Orthodox church services he 

attended every Sunday.  By 

symbolically treating the famous 

actress as a saint, Warhol shed light 

on his own fascination with fame.   

 

Not only does fame bring wealth and 

transform the ordinary into the 

beautiful (Warhol was dissatisfied 

with his own looks), it also confers, 

like holiness for a saint, a kind of 

immortality. 



Warhol created Marilyn Diptych in the weeks following the tragic suicide of the move star 

in August 1962, capitalizing on the media frenzy her death prompted.  Warhol selected a 

publicity photo of Monroe, one that provides no insight into the real Norma Jean Baker.  

Rather, all viewers see is a mask- a persona the Hollywood myth machine generated.   



 

The garish colors and the flat application of paint contribute to the image’s masklike 

quality. Like the Coke bottles, the repetition of Monroe’s face reinforces her status as a 

consumer product, her glamorous, haunting visage seemingly confronting viewers 

endlessly, as it did to the American public in the aftermath of her death.   



In “Marilyn Diptych” this was a still photograph of Monroe in the 1953 film Niagara. In 

the right panel of 'Marilyn Diptych' he has produced effects of blurring and fading 

strongly suggestive of the star's demise. The contrast of this panel, printed in black, with 

the brilliant colors of the other, also implies a contrast between life and death. The 

repetition of the image has the effect both of reinforcing its impact and of negating it, 

creating the effect of an all-over abstract pattern. 



Andy Warhol. Gold Marilyn 

Monroe, 1962, synthetic polymer 

paint, silkscreened, and oil on 

canvas 

 

This brazen image reminds you 

that, somewhere near the heart of 

Pop, moribundity lurked. The 

artists, for the most part 

(Rosenquist and Oldenburg 

excepted), were dealing with a 

vanishing world, one closer to their 

youth than to their maturity.  

 

What they along with all other 

Americans had in the present, by 

the end of the 1960s, was different 

and more troubled.  American self-

confidence was in poor shape.   



Not even the amazing feat of putting 

Americans on the moon could convince 

other Americans that all was well on 

earth.  The space program, that vast 

symbol of American power, was 

returning little or nothing to the 

public that paid for it.  John Kennedy, 

Martin Luther King, Jr., and Bobby 

Kennedy were all dead, assassinated.  

The war in Vietnam was stalled, 

perhaps unwinnable.  Huge splits of 

race and gender, class and belief were 

opening in the American polity, and 

the clamp of the Cold War could no 

longer hold them together. 



Empire is a 1964 silent, black-and-white film made by Andy Warhol. It consists of 

eight hours and five minutes of continuous slow motion footage of the Empire State 

Building. Abridged showings of the film were never allowed, and supposedly the very 

unwatchability of the film was an important part of the reason the film was created. 

Its use of the long take in extremis is an extension of Warhol's earlier work the 

previous year with Sleep. 



Above: Roy Lichtenstein. 

WHAAM! 1963, magna on 

canvas 

 

Left: Original source 



Roy Lichtenstein. Drowning Girl, 

1963, oil and synthetic polymer 

paint on canvas 

 

Roy Lichtenstein (b. 1923) made 

stencils to imitate the 

commercial printing technique of 

screening flat color areas into 

regular patterns of what are 

called Ben Day dots.  However, 

with small holes and heavy 

pigment Lichtenstein’s screens 

frequently clogged up, so that he 

had to touch up sections of the 

painting by hand to enhance the 

mechanical look!   

 

In addition, he often contrasted 

these dot-patterned areas with 

flatly painted patches to achieve 

the crass, visual punch of 

popular media imagery. 



Although there is an edge of 

nostalgia in Lichtenstein’s use of 

comic-strip sources from the fifties, 

his romance and war imagery 

reflect the situation of the early 

sixties: the fantasy and collapse of 

Camelot, and the resurgence of the 

Cold War.  The saga of the 

glamorous Kennedy family, its 

triumphs and tragedies, seemed 

almost the stuff of fiction, and the 

president’s style showed a real 

penchant for theater.  At the same 

time assertions of American and 

Soviet military might aroused the 

specter of global conflict.  

 

Lichtenstein painted Drowning 

Girl in a remarkably impassive 

style. He used his comics style to 

create a distance from the 

existential authenticity and 

immediacy of Abstract 

Expressionism. 



Once Lichtenstein had planned his subject, he focused his attention on the formal 

refinement of the composition and details. “I think of it as an abstraction.  Half the 

time they are upside-down anyway, when I work,” he said.  Lichtenstein was trained 

in fine art rather than in commercial art and from the outset drew sustenance from 

art history.  



Lichtenstein pointed out that the motifs 

he chose were those which seemed to him 

to be merely classical archetypes of the 

genre, rather than meaningful in any 

way.  He used these motifs as a means of 

reaching an almost classical form, 

emphasizing their timeless, impersonal 

and ‘mechanical’ qualities.  He described 

comics themselves as an area in which to 

experiment with the stimulation of the 

imagination.  

 

 By removing his subject from the 

sequence of pictures in which it occurs in 

the original and thus depriving it of its 

narrative logic, Lichtenstein gives the 

scene he is depicting a new and quite 

unfamiliar meaning.  The picture now 

confronts our viewing habits, our 

structured patterns or perceiving and 

reading, as if it were something foreign.  

At the same time, the new, large format 

of the pictures heightens the 

commonplace triviality of the original. 

Roy Lichtenstein. Hopeless, 1963 



Claes Oldenburg in London in 

1966 

 

Swedish-born Claes Oldenburg (b. 

1929) took both a more critical 

and a more humorous attitude 

toward his popular subjects than 

did his colleagues Warhol and 

Lichtenstein.  Oldenburg’s 

objections to the increasingly 

impersonal and sanitized nature 

of Western life are evident in his 

crude, sloppy plaster versions of 

ordinary American foods and 

products, which were meant to 

render more “human” what he 

called the “hostile objects” of 

commerce.   

 

Oldenburg’s humor- a 

fundamental part of his project to 

reanimate a dull, lifeless culture- 

is most evident in  large-scale 

public projects. 



Claes Oldenburg. Clothespin, 1976, cor-ten and 

stainless steel 

 

The first permanent Oldenburg monument in 

America was installed in Philadelphia in 1976: 

the Clothespin.  It is forty-five feet high, and at 

first you read it as a colossus on two legs.  It 

shows the various, even contradictory, 

meanings Oldenburg could pack into a single 

image.  Being made of steel, and held together 

by a tension spring, you may at first read it as a 

stiff authority figure.   

 

But it also alludes to another sculpture in the 

Philadelphia Museum of Art, not far way: 

Brancusi’s Kiss, with its pair of blockish 

troglodytic lovers bound together in each other’s 

arms,  as the spring holds the two halves of the 

clothespin together.  So it has a sensuous and 

intimate undercurrent, not just a “heroic” one.  

Meanwhile, the shape of the spring combines 

the numbers “7” and “6”, evoking 1776, the year 

of the American Revolution, in which 

Philadelphia played such a part. 





In June 1961 Oldenburg rented a storefront at 107 East Second Street, on the Lower 

East Side, and in December he opened The Store.  The sensuality, optimism, and 

humor of the work on display reflected an appreciation for the bustling, tactile and 

visual variety of the neighborhood- the cheap clothing on Orchard Street, the arrays of 

food on Second Avenue, the boxes, wrappers, and signs, and all the energetic buying 

and selling. The Store was a friendly, overfilled room of hamburgers and tennis shoes, 

prepackaged shirt-and-tie combinations, and reliefs of Pepsi signs and sewing 

machines- all made of brightly enameled plaster- with a delicious vulgarity that 

celebrated “the poetry of everywhere,” as he put it. 



Claes Oldenburg. Soft Toilet, 1966, vinyl, 

plexiglass, and kapok on painted wood base 

 

His first wife, Pat Muschinski, who sewed 

many of his early soft sculptures, was a 

constant performer in his happenings. This 

brash, often humorous, approach to art was at 

great odds with the prevailing sensibility that, 

by its nature, art dealt with "profound" 

expressions or ideas.  

 

But Oldenburg's spirited art found first a niche 

then a great popularity that endures to this 

day. 



Claes Oldenburg. Lipstick (Ascending) 

on Caterpillar Tracks, 1969-74, 

weathering steel 

 

Oldenburg began proposing large-scale 

sculptures of everyday objects in the 

1960s in the spirit of Andy Warhol’s 

tongue-in-cheek pop art tributes to 

American consumer culture.  

 

Amidst nationwide free speech and 

antiwar protests, a group of Yale 

School of Architecture students and 

faculty, dubbing themselves the 

Colossal Keepsake Corporation of 

Connecticut, envisioned the creation of 

one of these monuments on campus as 

a revolutionary aesthetic and political 

statement.  

 

A rally celebrated the Lipstick’s first 

installation on Beinecke Plaza in 1969, 

where its aggressive presence 

disrupted the public space.  



Strategically sited before the staid classical 

columns of a World War I memorial on Yale's 

campus, Lipstick (Ascending) constituted a 

subversive alternative to both conventional 

monuments and war machines. Its missile-

shaped lipstick was initially made of a soft 

material that would slowly deflate until someone 

wishing to speak from the sculpture's platform 

pumped it up with air to attract attention. Like 

many of Oldenburg's sculptures, Lipstick 

(Ascending) incorporates both male and female 

forms, while exploring themes of eros, death, 

power, and desire. 

 

Intended as a platform for public speakers, the 

sculpture was made of inexpensive materials: 

plywood tracks and a red vinyl balloon tip, meant 

to be inflated for visibility. Vandalism and 

deterioration led to the work’s removal; it was 

ultimately refurbished in cor-ten steel, 

aluminum, and fiberglass and installed at Morse 

College in 1974.  



Claes Oldenburg. Shuttlecocks, Nelson-Atkins Museum Sculpture Park, Kansas City, 

Missouri, 1994 

 

"A common object (applied to public sculpture) is a perfect meeting place--I have always 

found--of subjectivity and objectivity, inside and outside. I turn to objects out of my 

isolation and self-reflection, but in objects I discover society, and in objects society 

discovers itself as well. Common objects are a device for the reflection of their 

surroundings." 

--Oldenburg, 1980 



CHALLENGING TRADITION:  
POP ART: ACTIVITIES and REVIEW 

(Richard Hamilton, Andy Warhol, and Claes Oldenburg) 



STUDENT 

PRESENTATION #1: 

 

After completing your 

research on these two works 

by Andy Warhol, devise a 

question to present to and 

answer for the class. Create 

a five-point rubric in which a 

ten-minute response might 

be formally assessed. You 

can choose to address either 

work or both.  

 



STUDENT PRESENTATION #2: 

 

After completing your research on these works by Claes Oldenberg, devise a question 

to present to and answer for the class. Create a five-point rubric in which a ten-minute 

response might be formally assessed. You can choose to address either work or both.  



VIDEO: Why is this Art? Warhol's Soup Cans on Smarthistory 

https://www.khanacademy.org/humanities/art-1010/pop/v/andy-warhol-campbell-s-soup-cans-why-is-this-art


VIDEO: Warhol's Gold Marilyn Monroe on Smarthistory 

https://www.khanacademy.org/humanities/art-1010/pop/v/warhol-gold-marilyn-monroe-1962


VIDEO: Andy Warhol and Edie Sedgwick Interview on Merv Griffin 1965 

https://www.youtube.com/watch?v=Z8sptsjCk18&list=PL802806F4DED7F91F

